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A Singer’s Reminiscences

Mrs, Menry Munros Rogers, of Bos-§
ton, otherwise Clara Ka*hleen Rogers,
who in the days of our childhood as an |
operagoer was Ulnra Doria, has written {
the story of her professional life, and
it has been published in a sumptuous

1
manner by Little, Brown & Co. under

the title, “Mewmories of n Musical Ca-
reer.” Mra, Hogers in an introductory
apologia disclnims the eonviction that
she 18 a person of such importanece in
the eyes of the world as to demand the
welting and publication of an nutohiog- |
raphy; her justification for a narrative |
which filla over 470 pages of hondsome
lstterpress she findas in the reflectinn
that “the story of any life, however ob-
reurs, would be interesting if all the
thoughts, feelinga and influences which
rhaped It were faithfully recorded.”
As much hae often been said, and, of |
course, it is true, though the measure
of Interest will alwavs depend upon the
manner, as well as the tidelily, of the
narrative. The gtory of & tinker's life
may, and has been, more thrillingly
told than the history of a king's, yot
1he latter’s ought te be more informa-
tive and consequently more valuable to
1he world if told with equal skill.

Mre. Rogera’s book is deftly and
amoothly written, for she is no lit-
arary mnovice — nelther the hablt of
thought nor the experience of putting
thoughts into words are new things
1o her. She has interested wus he-
fore with books concerned with the
technique of singing—interested us,
gnd instructed us (as we wish she
might interest and Inatruct the hun-
dreds and thousands of men and wom-
en encumhering our stage and concert
platforms) with her treatises on “The
Philosophy of Singing,” “The Voiea in
Epeach” and “English Diction in Song
and Speech.”

A Timely Book

The last work is of a speclsl time-
Hness just now when the uss of the
vernacular In opera is occupying crit-
fcal 88 well as popular =attention.
Bhe ls a woman of charscter and
culture who has long occupied a so-
clal position ms the wife of a pros-
parous member of the Hoston bar, and,
retaining a love for the art in the ut-
mosphere of which sthe was born and
bred, has had time and opportunity to

discuss {ts mysierles from a different|

polnt of view than thdt of the many
authoras of “textbooks” and “methods”
whose writings are put forth for the
purpose of attracting pupils. Her ex-
periences as student, singer and teach-
er are therefore entitled to attention
even when they lack the element of
novelty. New many of them may sound
to the generatlon whose scquaintance
with opera and concerts is limited to

the opportunities offered for observa-|

tion by tha institutions which have voma
into existence within the laat three
or four decades, and its members may
learn from her pages some things
which differentiate the musical lifa of
the present from that of the not re-
mote past. Older people will meet with
mames of musical personages who are
net mere traditiona, but living mem-
erfen which are cherished with ro-
manoce and affeclion,

The father of Mrs. Rogers waa John
Barnett, & once popular composer of
English operas, of which one, “The
Mountain Sylph,” achieved the distine-
tion of being designated by Professor
Macfarren as “the first English opera
conptructed in the acknowledged form

| originally was Jakeb Lichmann Beer,

|sessing him. Forty years ago and for

v

By H. E. Krehbiel

®hia colleagus twelve years and out-

| lived him eleven.

‘Artaxerxes,”” which opened a new pe-
rind for music in England., “from
which {s to ba dated the establishment
of an English dramatic school which,
if not yet accomplished, has made|
many notable advances.” Though Mrs,
Rogers scveral times refera to her |
father as a second cousin of Meyer-|
beer's, she is not us entirely exact or |
aeeurate in her definition of the rela-
tionship. Tt was her grandfather who
was Meyerbeer's second cousin. He was
born of a Hungarian mother and a |
Prussian father, and his name was
Bernhard Beer, which he changed to
Barnett Barnett when he took up rf.lsi-l
dence in England. Meyerbeer's name|

1

which he changed to thae familiar and
famous form out of deference to a
relative named Mever who left him &
legaey which made him g0 rich that his
mothor could saay of him that he was
a vomposer, bul not beeauze of necis-
SILY.

Clara Dorla's Story |

But that is only incidental te tha|
hiatory of John Barnett's daughter,
who was born in Cheltenham, England,
and there she passed her childhood
days and began her muale studiss at
homa. Early aa this {n her narrative
we find mention of one whose name is
bright if not luminous in the musical
history of New York. It ia that of
| Tohn Sebsstinn Bach Mills, who an-
tered the clrcle of Barnett acquein-
tances and awed them by the fact that,
although a child, he could play all the
forty-eight Preludes and Fuguea of
Bach from memory. He came to New
York in 1859 and lived here all his
life, though he died in Wiesbaden in
1898. Clara Barnett met him ggain
when they were both atudents of the
planoforte at the Leipsic Conservatory,
where he was ono of the young mu-
sicians who used to meet with the
Misses Barnett (Clara’s slster IRosa-
mond was also a music student) and
thelr mother on Sunday sveninge,
Othera of the party were Carl Rosa,
Franklin Taylor and John Francis Bar-
nett, a cousin of the auther, who de-
veloped inte a composer, Concerning
Mills at this period (it must have been
1868-'69) Mrs. RBogers writes:

“He had preceded us to Leipsic and
|#tood alresdy in high repute mt the
|l'om=:-r\'utnriun1 ug u planist,
|the delight of Plaidy's heart as the
|]wr1'uc: and brilliant exponent of his
|technical method: and when, later on,
| Mr. Mills fell mindly in love with a
beautiful Euglish girl—a Miss Young
|—who was in Lelpsic with her mother
and sister, Pluidy was in despair, That
anything should intervene to interrupt

‘the brilliant carvear that he had
[chalked out for Mills in Germany was
fan unbearable grief to him! He did

lall he could to sepurate the lovers, ap-
pealing to my mother to help, when he
found that Mrs, Young's efforts and
[thuse of her sister did not avail with
the dark-eyed beouty. .It was all in
(vain, however, for in the long run the
lovers had their way and ended by
'p:crting off to America togethsr in|
spite of an intrigue to which Plaidy in |
| his 'desperation had recourse to stop
the proceedings. Mills settled in New
York with his wife, whers he stood
very high as a pianist and teacherand,
let us hope, was happy ever after!” So
we believe he was; happy, too, were
I the music lovers of New York in pos-

A long time after two musicians of

English birth dignified local musi-

cianship as it has not been dignified

siice. They were S, B, Mills and
lid

of {ts age asince Arne’'s time-honored

| day,

He was |

Student Years

Mrs, Ropers's story of her student
years al the Loeipsie Chyservatory wa
like that of many which we have read
snd heard-—The lessons from Tlaidy
and Moscheles, the stern conservalizm
prevalent in the institution founded hy
Mendelssohn, the evoning contertalin-
and the

merls solemn Tunetiong at
| tending the examination concorts, Sho
touches humorously, but in a kindiy
spirit) on the self-apprecialion, not tn
| enll it vanity, of Mascholes, wha had no
disposition (o forget that boe I licen «

greatl virtuoso, & popllir comnposer and
an intimate friend of Beethpven, Wo
might tell here of wlhid Brvthoven
thought of hint whon he firet henrd
him play In Vienna, hut we forbear.
Enough that the grent mistor of the
symphony ones rebuked sy afMeetatiog
eommuon among the composers of that
Moseheles hrought o composition
to him with tho superseripfion, “Com
pleted on thy o with
fsod's help.! thyself!' was

day
“Mun, help

what Heetheven scraw!ol weross the
page.

Porty-odd vears ago, wo do nnl care
Lo be exact, wo llstonel Ly OPErRE -
formed by the Parepa-losa Opern Com
| pany. Mrs. Rogers was w anember of
that compuny, which sang n list of

works in a munner which wonld make
the present duy English operi com-
panies stare, e used then to hear

physical amplitude between Parepu and
har husbam}. that when Rosa wanted Lo
embrace his wife he used to pul [his
arms around her as far as they would
reach, mako a chulk h there and
begin again. Mrs. Rogers relates:
“That Parepa's choics of a husband
should have fallen on him (Capl Rosa)
was slways a good deal of a joke to
me when in after years | wis & member
of the Parepa-Rosan Opora
becamse of the contra
structure and dark color
who wag compelled to look dewn upon
him from her altitude. Parepn her-
self, who had a strong sense of humor,
was fond of telling us how, after hav.
ing made up Her mind that she would

of Purepa

4

| self, that nothing would induce her to

marry a blond, and that <he woenld
rather remain single all her life than
marry g German, she had, by the irony
of fate, married all three embodied in
Rosa's person!”

After the Leipsic Conservatory period
Mrs, Rogers studied singing in° Berlin,
then in Italy, and there began her
| operatie eareer, which was bricf and
{endad in Ameriea when ghe beeame n

church and concert sincor in New |
York, Brooklyn (as a substitute for
Emma Thursby), snd finaliy i1 Bou-

|zon, On a voyage to visit hor knplish
| homa she met Mr, Rogers, und with a
| tribute to the huppiness which & do-
|mestie life has brought her she enda
her book: but not before she has en-
tertainingly sketehed tha socinl and
musical life of Hoston in the seventh
decads of the ninetecnth century.

1 Opera in Italy

| . What she says about operatic life in
[ Ttaly is as true a picture of the present
| s of half a century ago. She onee
asked an Italian friend mstructer
| why the singera of Teatro alla
Seala Kad no soeial ste in Milan.
| SBignor de Lore

B

T

nzo answersal:

“Here any one wiio happens to have
a good voice 18 taken it hand by some
| operatic agent; u contract is signed
| by the parents by which the ngent or
impresario wgrees to furnish both in-
| struetion in singing and maintenance
for a glven period, say six or geven
|_\'enrs. As soon as the singer has been
| coached in & few operas she is lounched
|en the stage in some second or third
i rate theater to try lior 'prentice hand
and galn experience, and whatever

| salary she receives poes into the pockat

of the agent or impresario unti] the
F*eriod of the contract comes to an end,

e generelly sees to it that the course
of teaching is made ns brief as poa-
sible in orger that the earnings of tha
singer may quickly reimburse him for
his output. Thus large numbers of
|erude prima dennas, who know nothing
1 sbout music, who have received little
or no education and who have but too

Richard Hoffmen, who had preceded

often not been well brought u
nished with any moral an

the joke, apropos of the differcnce i

never marry o man shorter than hor- |

or fur- | Dowell-Stock,
rd, are!{ Kreislez,
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precipitated into tho operatic field to
rlean what they ecun for themselves.
Y1 they happen to be gomd looking and
ambitious they generslly find o ‘pro-
tector,” who furthers their ambition in
whatever direction 1t muay lie, at the
expense of their gnod name! 1E often

| happens that smong these unfortunates |

I s fina voice, musical pptness and dra-
| matic jnstinet are to he found. In such
cases, by means of the 'protector’ (who
is often an impresario Limself) hotter
instruetion and other miferlal advan-
tages are furnished which may lead
the singer eventunlly to {ume. Thus,
it La Seala, we muy he
daughter of a cohbler

wlho has

splatding the |
sald |

hia child to the highest bidder; wa

may rave over her ps an artist, but it
| would never occur to us 1o imtroduce
| her into eoclety”

|“Aida® Will Be Sung
| At New Year's Matinee
“Alda" will be glven as = special

matinee on New Year's day with Mmes, |

| Destinn, Bosanzond and Vosari
| Mesars, Crimi
‘eelo and Au Rudoelph will
danee. Moranzoni will conduet,
Other operas of the week will b
|“La Boh&me," to-morrow cveni
| Mmes, Alda and Sundelius an
Harrold, Scotti and

L

and |
, Zanelli, Martine, d'An-!

Forza del Desting,” Wl Cevening
| INew Year's Bve), with | 5. Ponsella |
and Messvs,  Cuaruso, Amatp, Mardones |
and Chalmers: Amore dei tre Re”|
Thursdiy evening, with Mme. Muzio|

end Messrs, Martinelli, Amato and Di-
dur; “Marvguf,” Frid evening, with
Mmes, Alda and Mes Ile Luen, Bo-
thier, de Segurola n Chulmers,
Fueccini's tryptveh 1l
“Suer Angelica™dnd “Giannl Schicehi”
will be the Saturday mitinee, with
Mmes. Farrar, Muzio, Sunde-
lius, Tiffany, Mellish,
Howard, DPerinl, Arden,
Berat and Messrs. Crimi,
Luea, Didur, dea Segurola
latestn, d'Angelo, Reschie
“L'Elisic d’Amore” will
Seturday evenine Tor the henefit of the
[talinn Hospital, with Muyes, Garrison
and Sparkes and Messrs. Caruso, Scotti
and Malatesta, Mr. will ‘conduet,

ot

n ind Bada,

o

To-night's “Opera Concert”

Jascha Heifatz, vipliniat, will play at | Only You.,

to-night's opera concert Bruch's Scotch
fantasy and pieces by Achron, d’Am-
| brosls, Smetana and Dvorsk Krelsler.
Miss Roa Eton will ain
Iui,!" from “La Traviatu,’
Veracini, Seneca Pierce,
I.1eurnncg and Frank La Forge,
ert Couzinou will sing the “Toreader”
song from “Carmen™ and songs by H.
Hahn, Mehul, Messager an
Tha orchestra,
| Richard Hageman,
“Carneval"” overture

will play Dvorak's
and pioces by Me-

Schubert-Stock and

Tuhsrro" !

Programs of the Week
SUNDAY

Carnegio Hall, ¥ p. m.

By Beuno Moiselwitsch:

Piano recital

Erelude Inc i <. . Bach
Sonuta Appassionata, Op, Beethoven
Krelslevian .., ... e Schumann
Prelude achmaninoff
Btude in F e e Stravinsky
The Bea; Refrain de PBercenu: HBird
BORE e e A i Palmgren
Tocoats e O .« Debusay
Two FEtudes; N in B minor;
Valae In G flat mnjor. ..., sy Chopin

Fantasin on "Le Nozze df Flgare,"
Mozart-Liszt-Busonl

Acolian IHall, 4 p. Coneert by
the: Symphony Society
Overture to “Freischut
Concertstuck [ for
with  Orehestes)
Mme. Wu
Symphony in D min
Danse Sacre: Dansa or Harpe
Cliromatvige, with Orchestea) ., ., . ebussy
Mme. Wuormser-Deleonrt
of ‘the 14 | from

m.,

"Sounds

“B{eg-
fried™)

...... Wagner
Princesa Theatra, 3 p. m.
cital by Hercules Giamateo:

Varintlons on s Rusalan Theme. . Beethoven
Hondn l':l],-1":|'ril'--_ry. Op. W..... . Mendelssohn

Fiano re-

Valse, Op. 61, No, 2 Chopin
Valae, Op, 70, N TR I o 151
Voalae, Op o B 0 e o Chopin
Eiude ... Hercules Giamateo
ilegy Duodientod to Tsabelle B, Sforea,

Hercules Giamatao

"Rigoletio™ Liszt

Paraphrass

Hippodrome, 8:15 p. m. Concert for
the Catholie Big Brothers League by
John MeCormack, Cecil Burleigh and
others:

“Oh! Steep, Why Dost Thoa Leave Ma?"

(from  “'Semeic’i; “Morrai 31" (from
“Rodelindu'' ) e RO e T Hundel
John McCormack.
Old Melody,, . ....... sy s - Sinding
Wialte No 2y <o Weber-Burmester
Muezurks No, 1..... v Wicninwslki

| La Processton ..
nunian, Ma- |

Sung on |

Cecil Uulrlh;i.ull.l
P eaaiae - Cezar Franek
X i Hridgoes

Go Not Happy T)n.y

Briéak, Break, Break (new) cil Burleigh
|'The Lord In My Light........... Allitsen
John MeCormack.

Irish folksenga:
Norsh  O'Neals; Light of the Maon,

i

1
\
|
\
|

i

g “Ahl fors! e
and songy by |
Thurlow |
Rob- | Monerieff:

under the direction of |

Arranged by Hughes

Last Rose of Summer (by requestr,
Arrunzed by B, S,
Nelly, My Love and Me. . rr. by Joyee
John MeCorma

014 Bruin; Hills; “Heave, Ho", ... Burlelgh
Ceell Burleigh.

I O o P Edwin Schnelder

She Is Far From the Land.., . . Lambert

The Americans Comu. ., .., ,..
I By request,)

John MeCormack,

.Fay Foster

MONDAY
Aeolian Hall. Song recital by Alice

| Come Again (Elizabethan), ...... -Dowland

| Largo (old ltaliend......... Antonio Galdara
Renard, |Give Me Thy Heart |from firat
| timel: O'er the Hills (earliegt Ameri-

CRIN N e T e e T Francis Hapkinaon

Despale 0 vieninnnann ST rahma

Oh, Tather (Finnish} ,.....,.Erkkl Melartin

Lithuanian Bong ....vevsnnsssrios, Cheopin

The Firit Meeting s soneammssns cosnns Grieg

T

| Good Mornlng,

Thy Warnine Ts Good
Fa Vieux Moulin

Le Tha .

Heau

Solr

Debussy
..Delities
Fleuy Jettee Tieiaeties
Before the Crucifis .......
To-morrow ... ..
He In On the
| Mountain (i
My Liftie 1
{ The Time for

.La Forge
ahl V. Millizan
Marlk Andrews
< Mictor Xoung
.. Senecn Pierce
Has Come,
w H. Rogers

i

Reeital by

Prineess Theater, & p, ni
Katharine Duayvton:
| Two 8o

s from. the Fipat
Opern......Adam da ln |
Twa French Folkzongs:
Moules, arranged by We
Commniere, Quand je Da

I"reneh Comnie
Iale (1230120883
Feclie dea
in, and Ma
arranged by
Gabriel Plerne
Twa Creoln Folksongs: Lizetto. mrranged

L

by Weckerlin, and Musiey Bainjo, ar-
.. ranged: bw.,...... H. E. Hrehbie|
| The Organ Grinder Franz Schubert
|Lm Paon........c..uu.. .. Maurice Ravel
| L’Ane et Rossignol.,..,...Anton Rubinsteln

| Dunya {The Danube).........Kurt Schindler
Serenade de Moliere,.,,,...Jules Massenet
The Eternal Feminine Paul Delmet
Super-modernisms : The Intransicennt Hen,
W. H. Neldlinger; 'T'he Peat-Darwinfan,
Graham Pecl: The Froudian Golddsh,
W. H. HNelllinger, and the Perfect
HUMAN 2vv e oninennns Liza Lehmann
Little Brother's Lullaby.......Jan Broeckx
The Iclele ., .
The Kind Meéon ..... Harald Spencer
| Adventures in Impuise: The Suecharine
Lure, Any Creeping Thing and A-wing

David Stanley Smith

|  Asolian Hall, 3 p. m.
by Winifred Christie:
Prelude, Chorale and Fugue. ... Cesar Yranck

Adagio Sostenuto, from Op. 108..,.Beethoven
Hallade i

in G minor; Prelude; Twa
Etudas; Musurka ... Chopin
Jeux d'Eaux; Jardinsg Sous ln Plule, LDrebussy
A e e

Forest Mu

Ladawt
Concert Stuc

.+ -Moszkowski

Concert by

¥

Aeollan Hall, 8:15 p. m.
the New York Trio:
Triv, D mujor, Op. 70, .. .Beethgven
Trio, A minor, Op. 50, schatkowsky
{To the memoary of a grest artist)

No. 1,

WEDNESDAY
| « Carnegies Hall, 8:156 p. m, Ceoncert|
| by Arnold Volpe and his orchestra; |
(Anna Fitziu, soprano: Andres do.

Sepurola, buass, und Samuel Gardner,
violinist:
Overture, “"Oberon™

Arln, "Simon Doccanegra'. .. ... .. ... Verdi
| Andres e Segurala,
[ Rondo Capriceiosn. . . .Baint-Szens |

Samuel Gard:
Capricelo Eapaenil

Anna Fitziu,

"Peaer Gynt' ... ...,

Suita

AT R e
| Caprice Basqtic. ..., ..c.aen.. .
samucl Gardrer.

s DAL

WRER o o e i e e Cuarran |

| Three Cavaliors ; Schindler

| Anna Fitaiu,

| Andante Cantabile; Waliz from “Eugens

Lo el L. ol S Tschaikowsky
Duet from *'Don Giovanni”,........ Mozart

Anna Fitziv and Andres de Segurola,
Cauveasinn  Sletches,

THURSDAY
Aeolian Hall, 3 p. m.
by Lembert Murphy:

| My Days Have Besn So Wondrous Free;
My Genernus Heart Disdains; edited by
Harold Milligan: (1737-17013. ...

lll_iria‘hfmm “Eogitr‘sfll:‘"........l. ...... Braga barro,” “Suor Angelica” and “Gianni Schiechi'; 8 p, m., benefit of
;L:;"l‘]%;l “m“wm es Fm:r{;urlfinr:lr: Italian Hospital, Italian operas, “L'Elisir d’Amora": Carnegie Hall, 2:30
;Er\‘-:hm' ik Jietals R““"""'(';'u;if'r‘:“;“‘i;‘ru p. m,, Symphony Concert for Young People; 8:15 p. m., concert of the
Hantise d'Amour ............Juseph Szyle | Symphony Soclety; Aeolian Hall, 8 p. m,, pianoforte recital by Percy
Befora the Dawn .

.Geo. Chadw
Three Myattc Bhips
Storm Bignals

siaies R EHAIPE

o cBRaTalyn Wells Bassett |

Alhpmzl

.. Weher

.. .. Rimsky-Korsakof? |
Aria, "Visal d'Arte’ (from “Tosea”) . Puceini

Grieg
arasin
c.Sarasate

- - ... Ippolitov-Ivanoy

Song recital

Franeis Hc.n.a kinson

ana Branscombe
macsssssnsy o, Harold Milligan

Heach
to Thine Fres.

i
the

Would God 1 Were Tender Apple
Blossnm; Molly Bawn, and Has Sor-
tow Thy Young Dava Shaided.

Old Irish Airs

Thers Is No Death,.... v o oo Geoffrey (V'Hara

Carnegie Hall, 3 p. m.
the Symphony Society:

Concert by

am (i, Hammond |

“Erojea’ Symphaony Beethoven |
Yiolin Coneerto i DL ... .. ..., Beethoven
I'rite Kreisler.

FRIDAY
Carnegie Hall, 2:30 p. m. gam‘eri

by the Philharmonic Society:
Overture {0 the merry play, A Night on

{ O RKEYIuv-Tyn' . v Fiblich
(First time in Amed=a.)
Coneertn No. 1 in D minor, Op. 15 (for
piano antd orchestra) .. ..o oeea. Bruhms
Rn:

Renard.
Symphony, “Manf veievai Tachaikowsky

Aeolian Hall, 8:15 p. m. Plano re-
eital by Rickard Buhlig:

Thirty-two Variations, © minor. . . Beethoven
| Bonata, Quasi una Fantasia, G sharp
minor, Op. 27, Ne. 2 (Meonlight),

Becthoven
Sonpta, E majer, Op, 108, ......,.8B¢eethoven

Sonata, B fwt majer, Op. 106 (Ham-
merklavier) R PR cethoven
SATURDAY
Carnegie Hall, R:15 p. m. Caoncert
by the Symphony Society:
*Eiroten’ Symiphany Resthoven
Mishn Ceneeeto in Tl s Beethoven
Vrite Kreialer,

Aeolian Hall, 3 p. m. Pilano recital

by Ferey Grainger:
Chaconne

Sonsata O,
Clair

o
ugorn
S

de Lune. Reflats

ng Mareh. ..o, Hiwurd Brochway
Danece voo B Nathaniel Dett

¢ o ; Country

Lullaby
Gardens wisiwe

Park Theater
May Naudain will appear in the title
role uf *The Geisha" ut the Park The-
ater to-morrow evening, With thia ex

same ag in Oetober, when this operctta
wag guccessfully miven, the chief char-

Moulan, Gladya Caldwell, Cora Tracy

Newark Concerts

To-morrow evening Handel's ‘“Mes-
| slah™ will be presented at the Newark
Armory by the Oratorio Society, as-
sisted by the following distinguished
SONTANG;
contralto; Reed Miller,

soloists: Frieda
| Emma Roberts,
tenor, and Arthur Middleton, bass,

1{-:-mpr.’1‘

| music both classical and modern.

ceawLGrainger

acters belng impersonated by Frank
Craig Campbell, Morten Adkins, Her-
bert Watrous and Elizabeth Campbell,

On Weidnesday evening the Sistine
Piano recital | Quartet will pive a concart of sacred

Oratorio Seciety

Handel’s “Messiah™ will he given by

the Oratorio Society of New York,
unfer the direction of Walter Dam-
rosch, nt Carnegie Hall, on Tuesday
evening.

A chorus of 250 voices, the complete
New York Symph Orchestra and
the following diat shed  soloiata
will take part: [ Hempel, s0
prano: Emma Nohe Tta: N
gan Kingston, tenon,

Piatton, bass. This 1=
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Music Notes

Rathurine Davton, American disouss,

who  will appear in  recital o the
Princeza Theater to-morrow

will present, among other nnve on
her progrim, 1w i first

French opéra-comigue, “L 1 de Robin
et Marion,” written by Adam de la Hale
and produced for the first time in 128
befora the Court at Naplos
alao included modern Frer
folk songs, besides an unyususl group
with Rubenstein's setting of a Krilof
Tuble.
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The New York Philharmonie Orches-
tra, Josef Stransky conductor, will plar
the following program =t Commearcs!
High School, Albany Avenue and Ber
gen Street, on the evening of Janu-
ary 9:

Overture to the merry play, “A Night en

Karluv-Tyn" foh
Blegfried Idyll
Les Preludes 4
bymphonic Sulte,

Martha Atwood, soprano, will sing
a_group of songs at a concert to b
given at the Bijou Theater this evening

Roshanara will be assisted hya m.lu!l-
It her of her pupils st per next recltl.l:.
which takes place Greenwich

at the
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English operetta, “The Geisha.”

i

Calendar for the Current Week

SUNDAY-—Carnegie Hall, 3 p, m,, pianoférte recital by Moizelwitach; 8:16p. m,
concert by the New Symphony Orchestra: Aeolian Hall, 4 p. m., concert by
the Symphony Society; Princess Theater, 8 p. m., planoforte recital by
Hercules Giameteo; Hippodrome, 8:15 p. m., concert by John McCormack
and others for the benefit of the Catholic Big Brothers; }Tetrop"-‘uf"”
Opera House, 8:30 p. m., popular coneert; City College, 4 p. m., {ree organ
racital by Samuel A. Baldwin; Academy of Musie, Brooklyn, 8:15 p. m,, cof=
cert by the New York Chamber Music Society,

MONDAY —Metropolitan Opera House, 8 p. m,, Italian opera, “La Bohéme”;
Aeolian Hall, 8 p. m., song recital by Alica Moncrieff; Park Theater, 8:16
p. m., English operetta, “The Geisha.”

|| TECESDAY—Carnegie Hall, 8:15 p. m., annual performance of Handel's “Mes-
siah" by the Oratorio Society; Aeoilan Hall, 8 p. m., pianoforte recital by
Winifred Christle; 8:15 p. m., concert by the New York Trio; Park
Theater, 8:15 p. m., English operetta, “The Geisha"; Brooklyn Academy
of Musie, 8 p. m., French opera, “Fayst.,”

WEDNESDAY — Metropolitan Opera House, B p. m., Itallan opera, “La Forss
del Destino”; Carnegie Hall, B:15 p. m., concert by the Volpé Orchestrs
and others; City College, 4 p. m, free organ recita] by Samuel A. Bsld-
winj Park Theater, 8:15 p, m,, English operetta, “The Geisha.”

THURSDAY —Metropolitan Opera Housg, 2 p. m,, [talian opera, “Aidu"; 8 p.my
“L'Amore dei tre Re”; Aeolian Hall, 8 p. m,, song recital by Lambert
Murphy; 8:15 p. m,, pianoforte recital by Cataline Forteza: Carnegie Hall,
3 p. m., concert by the Symphony Soclety; Park Theater, 8:15 p. ™M,

FRIDAY—Carnegie Hall, 2;30 p. m,, concert by the Philharmonlc Socletyi
Aeolian Hall, B:15 p. m. pianoforte recital by Richard Buhlig; Metro-
politan Opera House, 8 p. m,, French opera, “Marouf"; Park Theater, 8:10
p. 0., English operetta, “The Geisha.”

BATURDAY—Metropolitan Opera House, 2 p.m., Italian opers, “Il Ta-

Grainger; Park Theater, 2 and 8 p. m., English operetta, “The Geishs.”
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